Warmups in 4 Keys with Long Tones

Bass Clarinet
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7. Concert Eb Triads & Thirds
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11. Concert F Triads & Thirds
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15. Concert Ab Triads & Thirds
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17. Rhythm Pattern A - "4/4 Eighths” Warmups in 4 Keys
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21. Rhythm Pattern E - "Sixteenth Syncopation"
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22. Rhythm Pattern F - "Dotted Quarter Primer"
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23. Rhythm Pattern G - "Cut Time Primer"
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24. Rhythm Pattern H - "Triplet Primer"
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25. Rhythm Pattern I - "6/8 Primer"
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" 27. Basic Warm-up Chorale ~ ~ ~ ~ ~
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28. Bach Cantata 147 (From EE2K Book 1 Exercise 89)
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29. Bach Chorale #2 (From EE2K Book 1 Exercise 156) ~ ~
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